PRESS RELEASE (Advance)

Info: John McMullen (510) 652-3879 johnmcmullen2@sbcglobal.net
Brookside Rep presents “Franz Kafka’s Love Life, Letters, and Hallucinations in Short Scenes with Live Actors” by Mae Ziglin Meidav at the Berkeley City Club, 2315 Durant Ave, Thursday, Friday and Saturday at 8pm with Sun Matinees at 5 pm from May 22 thru June 29.
Kafka’s name has entered our vocabulary: American Heritage online dictionary defines “Kafkaesque” as “Marked by surreal distortion and often a sense of impending danger.”  For most, the name conjures images of a man turning into a cockroach, or someone taken to trial but not told of what they are accused.
The play is set in the cities of Prague and Berlin between 1888-1924. Kafka is in constant turmoil induced by the demands of his middle-class Jewish family to lead a “normal life,” earn a professional wage, marry and raising a family, but such demands clashed with his compulsive need to write.  
While the play doesn’t shy away from his hallucinations and the sense of dread surrounding his name, it focuses on his libido, the struggles with the many women in his life, and his battles with his father who refused to read the letters Franz continued to write him while living in the same house.
The anti-Semitism of the Austrian Empire and post WWI is rife throughout the play.

Brookside Rep artistic director Mae Ziglin Meidav wrote “Franz/KAFKA” ten years ago, and this is its second incarnation with the original performed in La Val’s Subterranean Theatre in 1997.    Brookside Repertory Theatre won Best Collected Shorts at the 2003 San Francisco Fringe Festival.
The 50 seat theatre in the Berkeley City Club was designed by Julia Morgan of San Simeon fame. The hearth, mantle, elegant and immense doors and classic architecture become part of the scenic design.  “It’s perfect for the intimate, cinematic acting style of the play, and we’re adding projections of Kafka’s photos and sketches,” McMullen said.  The space is the home of Central Works and was where the Aurora Theatre first produced its plays.  
Young actors from NYU Tisch School of the Arts, Moscow Art Theatre, and UC Berkeley are cast in this fascinating “biopic” drama.  The director has an MFA from Carnegie-Mellon,  and there are two Phi Beta Kappa key holders in the cast. Designer Don Cate, MFA Stanford himself, who ran CCSF’s tech theatre department for 20 years, observed that, “Berkeley is one of the few places where you get educated artists and audiences that have an interesting in investigating and dramatizing something like the life of a literary figure like Kafka.” 
The costumes are by Abra Berman who the Bay Area Critics Circle Awards nominated in 2007 for best costumes for “Henry IV, Parts 1 and 2” at Marin Shakespeare Company.
Directed by John McMullen, Carson Creecy plays Franz Kafka with a supporting cast: from the East Bay of Remi Barron, Leah Herman, Erin Maxon, Lia Metz, Brian O'Conner, Peter J. McArthur, and Rosa Threlfall; from San Francisco: Julia Heitner, and Theresa Miller.  
Performances are Thursday, Friday, Saturday at 8 pm with Sunday early evenings at 5 pm. Tickets are $16-$34 (student & senior discounts available).  Call Brown Paper Tickets at 800-838-3006 or visit www.brooksiderep.org  Add-on parking is available, as is the opportunity to dine at a ten percent discount at the marvelous Berkeley City Club restaurant which is only open to those attending a BCC function.
About the Playwright

Mae Ziglin Meidav, Artistic Director and founder of Brookside Repertory Theatre is the recipient of the California Arts Council Playwrights Fellowship, 1991-92, granted for  Delicate Pin Stripes and Other Tales, a two-act solo performance script.  Full-length plays include:  Island Heat, the first production of Brookside Repertory Theatre;  Basha Rubenchek from Minsk, Comrade of Petaluma, recipient of a grant from California Living History Center; and Flying Out of Formation.    Meidav’s produced short plays include: Speak Softly and Carry A Big Computer  part of Brookside Rep’s winning production of Best Collected Shorts at the 2003 SF Fringe Festival; Chanukah Is Not the Jewish Christmas, and McNally and the Ghost of Christmas Past  performed at Brookside Rep’s  Holiday Shorts; and Joseph and Potiphor’s Wife at the 2006 SF Fringe Festival.  Fully staged solo performances include:  The Physics of Bodies in Motion; The Interview, Or, Would You Consider Saudi Arabia;  To Have and To Hold; Bessie, Peshie;  The Butcher;  Ejecting a Jeep from an Airplane;  My Zayde, Or, Never Turn The Pickle Barrel Sour.   Selected for the San Francisco 2000 Solo Mio Festival, Meidav performed When You’re Down, You’re Up: A Guide to an American Yiddish Family.  Meidav, a native of  St. Louis, earned academic degrees in mathematics and physics from Washington University and University of Missouri, an M.A. degree and Ph.D in sociology from University of California, Riverside.  She taught sociology at St. John’s University, Queens, New York, held a Visiting Scholar position at University of California, Berkeley.   
About the Director

John McMullen (Director) holds an MFA from Carnegie Mellon University in Directing and an MA from San Francisco State in Drama. He has taught at CCSF, Los Medanos College, and CSU Hayward, and teaches monologue preparation privately. . He studied directing with Tony-winner Mel Shapiro and studied acting with the Oscar-nominee William Hickey and Uta Hagen at HB Studio in NYC. He regularly acts and directs locally, he has won awards for acting, directing and playwrighting in several Bay Area theatre community competitions, and has written three plays.  Last spring, he directed Gounod’s Romeo and Juliet at Berkeley Opera.  He lately directed Design for Living at Lafayette Town Hall theatre, Proof at the Masquers in Point Richmond and Twilight: Los Angeles, 1992 and Our Town at Los Medanos College.   He was born and raised in Uniontown, Pennsylvania, about 12 miles from West Virginia and the Mason-Dixon Line.

BLURB FROM KAFKA POSTCARD

Franz Kafka’s Love Life is a bio-pic” drama that reveals the inner-life, family struggles, and libido of one of the most famous 20th Century writers.  Often laugh-out-loud funny and  periodically flashing into an Expressionism that exposes the hallucinations that fed his creativity, Franz Kafka’s Love Life  play fleshes out the reality of the man living as a Jew in anti-Semitic Prague in the years before and after World War One.  As the title implies, and not unlike Portnoy of the next generation, it explores his trouble with women.

*Merriam Webster defines “Kafkaesque” as “having a nightmarishly complex, bizarre, or illogical quality.”  

**Best known for the line, "As Gregor Samsa awoke one morning from uneasy dreams he found himself transformed in his bed into a gigantic insect." 
*** “He was a prophet of the 21st century: in The Trial a man is brought to trial for an unspecified crime, the theme of The Penal Colony is torture, and The Metamorphosis is a metaphor for the ecological devolution into the oldest land animal by the youngest.”

